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■ hether you’re rolling down the highway, racing down the 
■ HI street, or just plain stuck in traffic, there’s hardly a better 

III feeling than catching one of your favorite oldies on the 

radio. The songs you’re about to pop in the disc player 

will no doubt be familiar: not only did they enjoy heavy, 
heavy chart success at the time they were released (for the most part in the 

’60s and ’70s), they still enjoy airplay today. That’s because behind every 

artist, beyond the arrangements (and in some cases questionable 

instrumentation), there is always a substantial song—a song so great that 

even a tinny-sounding AM car radio could not have hid its essence. 

Back when these tunes were released, the AM band was the province of 

Top 40 radio. The pop charts boasted an eclectic mix of psychedelia, easy 

listening, funk, soul, garage rock, and R&B. It was a format with no 

boundaries in its heyday, during a time when compartmentalization, niche 

markets, and genre specifications weren’t as important as a good song. 

Though the country may have been at war, and revolution was in the streets, 

all was right with the world on the AM dial. The only requirements for a 

song were that it have a good tune and that “you can dance to it,” as the 

kids on American Bandstand used to say. 

Many of the mainstream hits were just as likely to be heard on 

television’s Soul Train, which specifically presented R&B. These tunes had 

the best of both worlds: chart success on two formats. Some of the songs 

also had an ability to bring people together on the dance floor, whether they 

belonged to the pre-disco era or were part of the full-on disco craze. 

Today you don’t need to go to a disco or hop into the car to get it on— 

all you need is a disc player. So people get ready: it’s time to get down with 

jammin’ oldies. 
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BOOGIE OOGIE OOGIE - A Taste OP Honey 

Composed of keyboardist Perry Kibble, singer/guitarist Janice Marie Johnson, and 

bass guitarist Hazel Payne, A Taste of Honey kept the beat in bars and on military 

bases before their serendipitous meeting with Jackson 5 producer Fonce Mizell. They 

were signed to Capital Records in 1978 and cut their self-titled million-selling debut 

that year. “Boogie Oogie Oogie,” from that record, shot to #1, earning the band the 

Best New Artist Grammy®. More recently, their grooves have been reincarnated as 

samples in rap and hip-hop. 

LET’S STAY TOGETHER - Al Green 

The ordained minister and Marvin 

Gaye’s rival love god, Al Green, has 

lived his life happily and with an 

abiding peace and serenity, never 

forsaking his talent as the ultimate 

soul man. Born in Arkansas and 

raised in Michigan, Green made 

his name in Memphis soul with his 

recordings for the legendary Hi 

Records label. “Let’s Stay 

Together,” released in 1971, was 

his first #1 Pop/R&B and also 

played a part in Tina Turner’s 

comeback when she went Top 30 

with it in 1984. Green sticks to 

sacred music and ministering these 

days; however, like Barry White, he 

also makes the occasional 

appearance on television’s Ally 

McBeal when the title character 

needs a little inspiration. 

Al Green 



CHAIN OF FOOLS - Aretha Franklin 

Following her early pop work, Aretha 

busted out in the mid-’60s with her 

Atlantic recordings. The sessions took 

her into a deep, Memphis-soul groove 

with the help of experts at her side, 

including studio pros like Jerry Wexler 

and Arif Mardin. Taken from the 1968 

album, Aretha: Lady Soul (another one 

of the Queen’s nicknames), “Chain Of 

Fools,” penned by hitmaker Don Covay, 

shot to #1 on the R&B chart and to #2 

on the Pop chart. 

PICK UP THE PIECES - AWB 

The Average White Band were just a 

regular bunch of blokes from Scotland 

getting down and funky. Never before 

or since has a band from the British 

Isles rocked the house with quite so 

much authentic American R&B spirit. “Pick Up The Pieces” was their shining 

moment of all-out instrumental glory (save for the title refrain, shouted a little like a 

soccer chant!) when it shot to #1 in 75. Hardly anyone knew the faces behind the 

six-piece, but in later years they would reveal themselves: guitarist Hamish Stuart 

would go on to play guitar in Paul McCartney’s bands, and drummer Steve Ferrone 

would join up with Duran Duran and Tom Petty’s Heartbreakers for touring. 

CAN’T GET ENOUGH OF YOUR LOVE, BABE - Barry White 

The deep-voiced, former Texas choirboy Barry White is noted for his love-sexy songs. 

Extra-large size notwithstanding, White became a hit with the ladies in the 70s and 

has remained a love god of sorts—just look at the success he’s had as a totem to sex 
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appeal on TV’s Ally McBeal\ The 

#1 Pop and R&B chart song 

“Can’t Get Enough Of Your Love, 

Babe,” from the #1 album Can't 

Get Enough, was White’s biggest 

hit ever and thus became 

something of a signature song. 

May he continue to live large. 

I FEEL FOR YOU - Chaka Khan 

By now the secret’s out that the 

Chaka Khan-Chaka Khan-Chaka 

Khan hit “I Feel For You” was 

originally written and recorded 

by the Artist Formerly Known as 

Prince. The Artist has long been 

an advocate of the former funky 

diva, who got her start in the 

70s group Rufus; at the end of 

the millennium, he took her on 

tour with him. But for her 

breakout solo album, 1984’s 

I Feel For You, she borrowed this 

little gem from the purple one’s 

1979 self-titled album. Ten 

years after she hit the charts 

with Stevie Wonder’s “Tell Me 

Something Good,” Chaka was 

once again at the top of the pops 

with a #3 record; the version 

earned her a Grammy. The rap is 



provided by Melle Mel, the voice 

behind Grandmaster Flash. 

GOOD TIMES - Chic 

Another prototype disco tune, this 

Chic track is probably one of the most 

sampled tunes in all of 

rap-dom. Nile Rodgers and Bernard 

Edwards, who bonded in the early 

70s as working musicians from the 

Bronx, were the brains behind the 

band that was a dance-floor 

phenomenon. Providing the voices 

were Alfa Anderson and Norma Jean 

Wright, who proved to be a key in the 

group's hitmaking monster disco 

sound. Success came early to the 

quartet, who scored a million-seller 

only a few months after recording 

their demo for “Dance, Dance, Dance 

(Yowsah, Yowsah, Yowsah).” Following 

with “Le Freak," an answer record to 

the mob scene at the notoriously 

exclusive disco Studio 54, Chic broke 

#1 for a second time with “Good 

Times” in 1979. 

TREAT HER LIKE A LADY - 
Cornelius Brothers & Sister Rose 

This 1971 hit by the Cornelius 

Brothers & Sister Rose offers a word 
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to the wiseguys who aren’t having much 

luck with the ladies. What to do? “You 

gotta treat her like a lady.” No kidding. 

Rarely has a pop song served as such a 

handy guide for guys on dating and 

relationships—one listen is a whole lot 

easier than reading a self-help book! The 

song is simply a fine tune, though not 

particularly funky (except for the vocal, 

which is waaaaay funky), with a 

relentless, thumping beat. 

SHAME - Evelyn “Champagne” King 

As legend has it, Evelyn “Champagne” 

King was laboring as a cleaning lady in 

Philadelphia’s Sigma Studios when one 

of the in-house producers overheard her 

singing. The 17-year-old sensation’s first 

time out on record, “Shame” went Top 

10 Pop and R&B in 78. King saw pop 

success again with “Love Come Down” 

in ’82 and followed with a string of R&B hits. Though she hasn’t been heard from 

much since the late '80s, she continues to tour worldwide. 

SPILL THE WINE - Eric Burdon & War 

Though credited to War, this song would not be complete without former Animal Eric 

Burdon’s vocal. It may have seemed odd that the British Invasion’s white soul man 

should join a group of California-based funk/Latin/jazz musicians (note the jazzy flute 

riff in “Spill the Wine”), but then again, not really. Burdon was always attracted to 

American soul music. In the end, he helped the group chart at #3 with the freaky 

fantasy song in 1970; from there, the band would go on to have hits in their own 
7 



right throughout the ’70s, most notably “The 

World Is A Ghetto,” “Low Rider,” and “Why 

Can’t We Be Friends?” 

GET DOWN TONIGHT - 
KC & The Sunshine Band 

In 1975 this KC & The Sunshine Band ode to 

clubbing was ubiquitous, becoming the #1 song 

on both the Pop and R&B charts that year. Not 

only did it signal in the disco era, but it also 

helped usher in the dance culture that would 

enjoy its heyday until nearly the end of the 

Have a Nice Day decade. The band was started 

by H.W. Casey, who formed a songwriting 

partnership with bassist Richard Finch. With 

Finch, Casey penned hits for The Sunshine 

Band as well as contributed to the repertoire of 

others. After "Get Down Tonight” hit, the 

floodgates opened for KC’s booty-shaking disco 

dominance. Classics like “That’s The Way (I 

Like It),” “(Shake, Shake, Shake) Shake Your 

Booty,” and “I’m Your Boogie Man” enjoyed a 

renaissance in the ’90s, when ’70s disco fever 

hit for a second time. 

KC & The Sunshine Band 
LET’S GET IT ON - Marvin Gaye 

Sexual healer Mr. Marvin Gaye cut some of his most sensual sides in the early ’70s. 

Starting as a chaste choirboy in his hometown, Washington, D.C., and after stints in 

the Marquees and as a session drummer, Gaye wasted no time launching a 

successful career as a Motown solo and duo artist. But it wasn’t until the early ’70s 

that he found his true voice with his politically motivated songs of change. At the 

same time, he’d developed his persona as an erotic 

love song specialist—his 1973 #1 hit, “Let’s Get It 

On,” is fairly straightforward. Sadly, Gaye was 

dogged by depression and drug addiction. Though 

he had tried to take his own life several times, it 

was his own father, ironically, who shot him dead in 

1984. 

COME AND GET YOUR LOVE - Redbone 

Redbone has always been most notable as perhaps 

the first and last band of Native Americans to hit 

the Top 5. They did it with this undeniably groovy 

track in 1974. The group had an interesting 

beginning: Brothers Pat and Lolly Vegas were known 

as L.A. session cats and backup musicians. They 

hooked up with guitarist Anthony Bellamy and 

drummer Peter De Poe, and Redbone was born in 

1968. Though the band would shift direction 

throughout its career, veering from swamp boogie to 

traditional Native American sounds, “Come And Get 

Your Love” was the perfect blend of pop and what 

sounds like an Indian chant: “Hey-yeh!” 

WE ARE FAMILY - Sister Sledge 

Sister Sledge, a real-live sister act, celebrated the 

sibling connection and sisterhood in general with this 1979 anthem. The song hit 

#1 R&B and #2 Pop, not to mention the disco dance floors, which was in no small 

part due to the chic production of Nile Rodgers and Bernard Edwards that flaunted 

funky bass, guitar, and orchestration. It probably didn’t hurt that the women’s and 

gay pride movements had reached critical mass. We are family; there was good 

reason to “get up, everybody, and sing.” 



I’LL BE AROUND - Spinners 

One of the most outstanding songs of the 

70s Philly soul/pop/R&B era is 

undoubtedly this Spinners classic, though 

ironically, the group hailed from Detroit. 

The band moved from Motown to Atlantic 

and found much greater success there 

throughout the 70s with their smash 

ballads like “Could It Be I’m Falling In 

Love” and “Then Came You.” From the 

foreboding opening line of “I’ll Be 

Around”—“This is our fork in the road”— 

it’s clear where this one is heading. 

Fortunately, the band gets such a groove 

going that it’s easy to leave the teardrops 

behind and get lost in the melody. The 

song landed the #1 R&B chart spot and 

earned #3 Pop honors. 

SUPERFLY - Curtis MayPield 
Dear, dear Curtis Mayfield. Confined to a wheelchair and paralyzed from the neck 

down after a 1990 accident, he remained a living example of drawing on one’s inner 

strength until his death in 1999. Mayfield was always seen as a soul sonic power in 

black music from his years with The Impressions in the ’60s (whose work inspired 

Bob Marley) through his solo work in the 70s, in particular on his masterful title cut 

to the Superfly soundtrack. The song from the blaxploitation flick went Top 10 Pop 

and R&B and etched Mayfield in the collective consciousness as a soul singer with a 

conscience. Long a favorite overseas, a number of English bands (in particular The 

Jam) looked up to Mayfield as a mentor in the creation of uplifting songs. His work 

has been covered by people as disparate as country singers to reggae acts and 

mainstream R&B artists. 

Marvin Gaye 
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FORGET ME NOTS - Patrice Rushen 
A diva of a different sort, Patrice Rushen forged a career first as a child prodigy and 

then as a jazz artist on the Prestige label. Later in life she found her niche scoring 

films and TV programs, working as a producer and as a musical director (for Janet 

Jackson as well as for the People’s Choice and NAACP Image awards). Her funky 

fusion style garnered her 12 hits between 1978 and 1986; “Forget Me Nots” is 

plucked from her album Straight From The Heart. 

I’LL TAKE YOU THERE - The Staple Singers 

This song is not a car commercial! It is a wonderful early~’70s tune of freedom and 

redemption by a sacred group who crossed over to the big time, The Staple Singers. 

The Staples family’s big years on the Pop charts were in the early 70s, when they 

were aligned with the funky Memphis soul label, Stax. The group’s patriarch, Pop 

Staples, has led his family through more than 60 years of making music; daughter 

Mavis is the voice behind the fervent soul sound; brother Cleo and sister Yvonne are 

also in on the act. The way they tell it, wherever “there” is, it’s pretty clear we’d 

better get onboard too—sounds like heaven! 

MR. BIG STUFF - Jean Knighb 
Little is known about soul singer Jean Knight, but this powerful song lives large 

nearly 30 years after its recording. Coming out of New Orleans, Knight found a home 

at the legendary Stax label. Though she never got as high as she did in 71 with the 

her righteous “Big” single, she made a comeback in ’85 when she recorded the 

down-home zydeco classic “My Toot Toot.” 

PLAY THAT FUNKY MUSIC - Wild Cherry 
This tune was easy to mistake for one by KC & The Sunshine Band, but it was 

actually the faceless Wild Cherry’s one and only hit, which rose to #1 in 1976. 

Beginning as a rock band at the height of the disco era, legend has it that the group, 

led by Rob Parissi, crossed over to the other side when there became an increased 

demand from their audiences for them to “play that funky music.” And so they did. 



Sister Sledge 

So pick a song and dedicate it to the one you love like the old-time radio DJs 

used to do. Take a partner out on the floor for one more dance. Or just kick back 

and bask in the glorious jams from a time when men, women, and children—from 

the inner cities to the farmlands—were united in their devotion to the Top 40 of 

Love. Fortunately for you, the listener, the songs and times have been preserved in 

high-fidelity audio. Viva jammin’ oldies! 
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—Denise Sullivan 

1. BOOGIE OOGIE OOGIE - 
A Taste OP Honey 
(Janice Johnson/Perry Kibble) 
Capitol single #4565 (5/78) 
(R&B 01, Pop #1) 

2. LET’S STAY TOGETHER - Al Green 
(Al Green/AI Jackson/Willie Mitchell) 
Hi single #2202 (11/71) 
(R&B #1, Pop #1) 

3. CHAIN OF FOOLS - 
Aretha Franklin 
(Don Covay) 
Atlantic single #2464 (12/67) 
(R&B #1, Pop m 

4. PICK UP THE PIECES - AWB 
(Roger Ball/Malcolm Duncan/Alan Gorrie/Robbie McIntosh/ 

Owen Mclntyre/Hamish Stuart) 
Atlantic single #3229 (11/74) 
(R&B #5, Pop #1) 

5. CANT GET ENOUGH OF YOUR 
LOVE, BABE - Barry White 
(Barry White) 

20th Century single #2120 (7/74) 
(R&B #1, Pop #1) 

6. I FEEL FOR YOU - Chaka Khan 
(Prince) 
Warner single #29195 (9/84) 
(R&B 01, Pop m 

7. GOOD TIMES - Chic 
(Bernard Edwards/Nile Rodgers) 

Atlantic single #3584 (6/79) 
(R&B 01, Pop 01) 

8. TREAT HER LIKE A LADY - 
Cornelius Brothers & Sister Rose 
(Eddie Cornelius) 
United Artists single #50721 (4/71) 
(R&B 020, Pop #3) 

9. SHAME - Evelyn “Champagne” King 
(Reuben Cross/John Fitch) 
RCA single #11122 (4/78) 
(R&B #7, Pop #9) 

SPILL THE WINE - Eric Burdon & War 
(Papa Dee Allen/Harold Brown/B.B. Dickerson/Lonnie Jordan/ 

Charles Miller/Lee Oskar/Howard Scott) 
MGM single #14118 (5/70) 
(Pop #3} 

GET DOWN TONIGHT - 
KC & The Sunshine Band 
(Harry Wayne Casey/Richard Finch) 
T.K. single #1009 (4/75) 
(R&B 01, Pop 01) 

12. LET’S GET IT ON - Marvin Gaye 
(Marvin Gaye/Edward Townsend) 

Tamla single #54234 (7/73) 
(R&B 01, Pop 01) 

COME AND GET YOUR LOVE - 
Redbone 
(Lolly Vegas) 
Epic single #11035 (1/74) 
(R&B 075, Pop 05) 

14. WE ARE FAMILY - Sister Sledge 
(Bernard Edwards/Nile Rodgers) 

Cotillion single #44251 (4/79) 
(R&B 01, Pop 02) 

10. 

11. 

13. 
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15. I’LL BE AROUND - Spinners 
(Thom Bell/Phil Hurtt) 
Atlantic single #2904 (9/72) 
(R&B n. Pop #3) 

16. SUPERFLY - Curtis MayPield 
(Curtis Mayfield) 

Curtom single #1978 (11/72) 
(R&B #5, Pop #8) 

17. FORGET ME NOTS - Patrice Rushen 
(Theresa McFadden/Patrice Rushen/Fred Washington) 
Elektra single #47427 (2/82) 
(R&B #4, Pop #23) 

18. I’LL TAKE YOU THERE - 
The Staple Singers 
(Alvertis Isbell) 
Stax single #0125 (4/72) 
(R&B #1, Pop #1) 

19. MR. BIG STUFF - Jean Knight 
(Joe Broussard/Carol Washington/Ralph Williams) 

Stax single #0088 (5/71) 
(R&B #1, Pop #2) 

20. PLAY THAT FUNKY MUSIC - 
Wild Cherry 
(Robert Parissi) 
Epic single #50225 (6/76) 
(R&B #1 Pop #1) 

NOTE: Numbers in italics (following original single release 
information) denote peak positions on Billboards R&B and “Hot 100” 
charts respectively - courtesy BP! Communications and Joel Whitburn’s 
Record Research Publications. 

The Sbaple Singers 

“BOOGIE 00GIE 00G1E" © 1978 Capitol Records, Inc., courtesy Capitol Records, 

Inc., “LET’S STAY TOGETHER” courtesy of Hi Records, “TREAT HER LIKE A LADY" 

courtesy EMI Records, under license from EMI-Capitol Special Markets. • “CHAIN 

OF FOOLS,” “PICK UP THE PIECES” © 1974 Atlantic Recording Corp., “GOOD TIMES” 

& “WE ARE FAMILY” ©1979 Atlantic Recording Corp., “I’LL BE AROUND" © 1972 

Atlantic Recording Corp., produced under license from Atlantic Recording Corp. • 

“CAN'T GET ENOUGH OF YOUR LOVE, BABE" ® 1974 20th Century Records, courtesy 

of Universal Music Enterprises, a Division of UMG Recordings, inc. • “I FEEL FOR 

YOU" ® 1984 Warner Bros. Records Inc., produced under license from Warner Bros. 

Records Inc. • “SHAME” ® 1977 RCA Records, courtesy of BMG Music/The RCA 

Records Label, under license from BMG Special Products, • “SPILL THE WINE" 

courtesy of Avenue Records, a Division of Audio Entertainment, inc. • “GET DOWN 

TONIGHT" ® 1974 T.K. Records & “SUPERFLY" © 1972 Curtom Records, controlled 

by Rhino Entertainment Company. ♦ “LET'S GET IT ON” © 1973 Motown Record 

Company, LP., courtesy of Motown Record Company, L.P., courtesy of Universal 

Music Special Markets, Inc. • “COME AND GET YOUR LOVE” ® 1973 Sony Music 

Entertainment Inc. & “PLAY THAT FUNKY MUSIC" © 1976 Sony Music Entertainment 

Inc., under license from Sony Music Special Products, a Division of Sony Music, a 

Group of Sony Music Entertainment Inc. • “FORGET ME NOTS" © 1982 Elektra 

Entertainment Group, produced under license from Elektra Entertainment Group. • 

“I’LL TAKE YOU THERE” ® 1972 Stax Records, Inc. & “MR. BIG STUFF” licensed 

from Fantasy Records. 

This Compilation ® 2001 Rhino Entertainment Company. 
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Education remains the single-most 

effective way to ensure a better 
future for America's young 

people, but for many of our 

brightest young men and women, 
access to a college education is 

beyond reach due to dire 

financial circumstances. 

Each year, the United Negro 

College Fund widens the doors of 

opportunity for more than 54,000 

prospective college students who 

go on to become leaders in 
business, science, law, the arts, 

education, and public service. 

With your support, the UNCF can 

continue to make a difference in 
the lives of America's youth by 

bringing the dreams of a quality 
education within their reach. 

Contact 

UNITED NEGRO 

COLLEGE FUND 

(800) 332-UNCF 

www.uncf.org 

GET ON THE RHINO MAILING LIST Receive our special 
catalog featuring over a thousand critically acclaimed Rhino 

compact discs and cassettes. Send two dollars (check or 
money order, payable to Rhino Entertainment Company) 

along with your name and address to: Rhino Catalog, 
10635 Santa Monica Blvd., Los Angeles, CA 90025-4900. 
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